Ol 55 olii1s
93 Juad pur 9 w3 4als s ¢ IS Sliaseis

3l (olis )15 20595

(59555 550951) (wlis (Ghawge : a2

Loy slaia s

ol u-'-'o),.o-i S 4l p slyss AF/Q/YY t),a dud> Lgan

.)l,_n l_: &L.l':.a 3 J._.::)| U_...L.J,)lf cki.a 2> (6),],‘3_},&,.3') oaul.u:a ua...m,,o 4.2.:4) .)L?q' Q),)ab

9 Canness 9 2aa$s )3 9 0dd o35 Loy sla e o (Auwgs 5 puled Sla e 0L (Aawgs




[ =

L-ul,; s (65,_’,‘_1)',4,.5') U""“L"‘." Ui‘-‘"""" 45 J..:a)l Uunl...:a)‘f 893 (g0 Ml.l,o
l,.;) 6'.&,.‘ DN )2 (Rawgs g U.J.u.lu 6“,‘.‘ PRUS K (e ga o,; U..J.c Sla slacl
<Ay olisls u..:p)',.aT S Mb)a 6'),..:: o gaas & r-';T o..’—..g}f' L sl 00 VS Y

ey Jle iieal 55, Al s (59 9 olCL515

ub)a L’:"L; )54 )3 OK-:._JL\ U":'),“I S hb’u 6'),-; AF/8/YY t),‘ (-.J.’ OJ)LO Gl)

pale Sl e Ghisal (5500 4l Shisd AVAIY f)9a el 53 (gal abi s/ Olgie ol
3l o A0l )50 9 Cugeas 5l 5 Oladiss

e el 5325 4l slisd o




) &by yosas 5o Ol oLl u&),oT S 4l o slysd diguas

(!.55"',:1),‘,;') Wbl Auwga s 0l
)l “ul&:l)ls : chi..

’ U‘:""-l" wha e sl e Sl slazl .L-,Z A (539065 s pagul) P FE A STV RTE R P ST s aali
sy gyt & alyT g N o 00 935 L) (51 2 i 1 (g
@ll,»,ﬂlrﬁ...,,.dt._,l;,loh,.u:' *

e s (2igal (g 50) aaly 5lopt gt 4 KT Ka s Jlona iy 3 i fyi 4 @

e L Jlae / 1 8505 Sgemma
L (leaSS SMaanss 3 (j9a] Oplas

oLy (igal (5500 4ol (sligd ymd .

e

OIS D pn ) 82 s U"“)"J oy (_Al.’oﬂ ,_;';,_.:- AR/4/YY 'C),_n ld> o0l sl

Sy FNN dag 03




Jsl Juad
(539555 53a931) onoliad clansgo 85l y | ol 1S 5193 IS leasiuten

EXTY 9 i)

Allas 3 (plhemrge sUaKin 3 g piss Ei0ej 13 tagly 4y 45 ol 205 1 (PSS (53019 jpgit) (i iy
$hoys3 | S5 ((55lpSuinnsl) (ol mge 263 43| ki I5 8193 33133000 o (lazs L Kim 3 2y 15 e
SSad g Ayl Ay il sladion] 3 Slagyy Curd g iagl S g 43) ol da oS el e 3]
of Gl e dal ol (BESIESL 5 (el Sinsd (50,6 sbly; Jf a3 Glas B9 55 o1 b sslyis a
) (emign COLS 5 (55850 90) (s ige (2agy 3 (Siael Slhnjor Cust a3 08 Sapls 090
293 by o Cogn g Sind o) S plyess

Cod] g D a0 Y
re 1)l B 3 430 (slaag)S g plydl sla)lS) o S QUL yia g Sl o)1) S ey (demge
S0 ) S P egs ol dadly g olizel y o plansl  Kn S Cugn ol 1 Sy SR
g g3l 8 o 3 Ll )8yt (A4S ot (M0 Blgidy g ity 1 45 2935 0 geina i plige SASin
e iy U e ol ol o el 03l i (Rige oz g ple G s ol 5 88 Sl il L
wtlneygs Sl Gl (S35 3 (gs Conal y Gl ip kit & 2y b ocl 2,0 Jgb 0 <3 (il pSode
3 g 3 50 ol (3ly 3 dals ool glacugn g lacii slol y (Siagd JUb G0 g Guiod jluaicaj Sl o
ot gl 4y ol Sl Bl 4 81 503 g J ol 13,05 30 (e a1 3k ] Ay s
09 U Ll ool sppte gy A2l ol a5 (w Ml Blew (198 (pllaage SV 3 (2> g 0] 8 S
e 195 S5 (sladltls )3 423 ol sppgpie 5 4 ol it iy ) slaelSls 3 23, ol 2l
Sl Copenl ay dogi b s 500 (sl)edS o Josd Ll 4 S0 (SGglySigentl y age Lm0 A 4
e S pla oSl lyiedy ol o8 col ials el g S d iy S e Rige el g W52
095 3)aS Caad ool gl Bl U 3y 48 g g Commt g U gy (95 Fgm 3 €3 il o 510093 el
S s g b 3 e g 43 ol 3 WIS S et Al i sl b &S g oS Ry
B 03 ) s 6 By (gilally g el Ly g 350 P20 o) il 3 531, Ol (l 398 (el i (sl
2 lyan (slayglS > g ol alhirge Sind L) o Jle Slallan (gl (5350 4 (55995)90) (il Ao

298 Jeds ol e 3

AU S g 0590 Jgb Y
ot 3)ly 48 Augontils ol Jlowd ¥ L JUo ¥ ((55919S0jgon ) (i g 403, 23] (315 893 layia Jho
Vil Ui 3o dgaf ugpd plaiedy |y (plasly Sl Y (S ige i Jda Mo Sippe 3 digS om0y

s
i ege 453 A0l B)g 4y 39y (Riga i (D) sl ) LS (Meandllp ) oy ¢
o (5 pd g i psle S ljy badys Gllas (559ySigns )




oy J‘h»l,&,i,:’-w ¥
ot 25 €5 4 oMy Y 39008 pug> s 030 0199 ool o (slaisly JS

o ket ol g

doly ¥ wlisll
daly YY -

OYeaadlE B LUly ¢ AT D

hege g oh LA 5 i daglie i agnd il sl 3 g e ) ool ool b
9 SRS Sliid (ST )3 g oy JU2 (G50 e jpagiil bjgs 3 S pann 5 G5 g3 ey
Lgd lidss (clalS JiSa i olyeas lige

Gy 4 399 builys g bty 5
lasgd (G M (53959 ai] slatal) Jpi Bollan (g39)9 el (Rage sl MeancllE B (sl
il 2 ey 0gMe eugard Sl Mo dIE B (sl 3 Ay 28l plocl g JSU Ly 02 )i 6
Lol p lige 2UlY asudi by oy Jalg iyl SO dolas olej 3 lage 823, 3 Uy 1] b
bye (055915Seig0yl) (it mge 225) 3| LS8 800 & 399 Glodlie LIS 200 03 dalgs el 5gb (gai]
b ege i by 48 e (gaolas o Codige y tagh Ul ele codla sl 4
393 4t 390y hamgnyed (el )lS Slati ) IS Mgl (sl 95 IS Reige 0905 (55905550005 )

e e e A D B ol

FGal (il pd g dlga Y

By Pl 1) 220 4 db o 4o 3 (859195 jng ) (i laga 322 A3 ) IS 893 (5399 (o)l

pa! )p Jls duugl a0 | (i)l (clae g gyl pos 13525 B 3 3 (2o ooty (gl S Us o 2 gl Wl 0
ol 255 e S 8 il 3 el 390 09,0 9

¥yl s o)

¥ iy 0SS (ags 5 (Sl

¥y il Aign 5 oo

¥ ol g s

¥ g o ] Sleggn dinj 3 (e ()5 ol 1 Ragly Ol St (e g0l Sagd W pa

Uo) syt iy pyge ot Tl st hdlite ool ¥ ol dolas o] 3 el dolas Spgu Al 50
A3l 4231 olpandy alS Yoo 2gdn 3 (20 ) 398 A5 ) 5




0990 Jolas 1093 Juad

Y 5)lad Jgaa
St )l gl )5 a3 (55995 j9agiil) owlind slawgn &iad) Dg008 g3 Jyaa

pien— el sluw do-ly slaws o2 fli -3
x| oo | o B | g | e [ o
- A | vy \# Y \ \ (PPPEL I
\ s s \$ Y \ \ A QP T |
— rY - rY Y - Y eyt SR plr g ekl | Y
\ Ss
GA A g Shdle | Y - Y 1 = Y Ay S Sl yolala | ¥
VKNS ey Y S
— A | \$ Y \ \ S| B
— ry - rY Y s Y Gote oy A b ST B
Vol
x| vy - Y Y - Y s o e b ST | Y
ol bl Yo
— rY = Y Y = Y ey S SV T | A
Vol
oS Mgt st |y = Y Y - Y Srege S SV b ST 4
VO ey T olg
Yre | 45 | Y. A r 0 5 oo

ol g 09,8 (D unnga i3y 5 Gillan Syt & SgsaS gy W) 05 iy




)l 15 e 3 (05555 59agiT) pmibic aigo &d,y buo] 099, Jga>

ey el slaag Aoy sldas o2 fli iy y
el Kl RO WP P PV OPS
P A | oYY \P Y \ ) = R
—_ rY & rY Y . Y S ge b 2l |y
— rY o YY Y ” Y SISl gag | v
T F A | Ty \# Y \ \ TR S PRI N
i, A | oYY \# Y \ \ e e g s e | 0
- W | vy \# Y \ \ SIPNp s e sy | B
. Yy A rY Y . Y| AN iy o Wl [y
— vy - vy Y g Y Ol o2 0 mgn 3 Flalllas | A
PR Yy ~ Yy Y Fos Y s P S q
YOY | \YA | YYE [ A ¥ Y JS g




o | gl 5" adads 4 (539995 j90931) ol awgo &) g Lia ] w0¥9,° Jaao

Sy Slelu sluw doml gy sliag o3 el iy,
(ol Kt Rl el P PR
o omge b dl |y 3 rY Y 7 Y L )00y Ll gt iga [
e g b 2l | py F rY Y 2 Y Ul Jlas  Clajgls i | ¥
Jo bl [ gy [ rY Y = Y B 5 555 0 Sl g | ¥
eyl [ gy [ Y Y = LA L PEROTE R SO
SIS sl | gy N Y Y 5 Y EIASRUp S gy el | 0
3L Y'Y = Yy Y -, Y e )l gyl | g
Ty fA | oYY \# Y \ \ eyt 3 FadlS 06 |y
0 rY = Yy Y 2 Y ey 93 M)t Sl [ A
3l rY i rY Y = Y K pn e ge 53 Jlallae |
Yor [ vy | oyvr | WA \ 1% J5 g

5 o 5 9 )5 g ol 1 0 A g i 2l Ly g il il i | gty




Py Jaad

Skl (o3 Qalia g 3503y 1wy Juctd s § doliawlisd
(539995 j90951) (pailind Hanwrgo 4545, i) owlind )15 3593




Y 1aslg dlasi
Fos oty ) g gl aalg ) taaly £y
3,18 il

el 3 539952 5909501 ¢ puilind Rawga 45 bysye g5e Walline )3 Glglils (aUlyT o35 VU QRN
o b5 & ogte o Bea 7 g () 0L & Al

i3 Juad p
e g 2 s SLAGL 53 (5535 pegtl g il aige pols SNl gl @
£ 55909559895 g i e 33 gl 9)5 Sogeed el gl (oo )8 SBT3 Les
Syt B stisalan sUagesd (5500l 5 cagie Wg¥ 13 M2 gl S, ES L (300
W, !
iyt S 31 85 S SV 3 o iyt 9 30 9 (513 40Y bz i hlle ®
bty &) Slagadily M Slonady) § o SBUAIFE e 4 )1 BT 0

SNt pulis Cow i d
o iy emh 3 53 g St 3 01D e 215 e ] SlefE




¥ s obj

Y 1aalg dlass
Ses aals ) g gl g ) taaly g9
\ anadd Gl el

psle g 539552 5909 i i Bawge & bysye (ygie dalllae 13 Glgadiils (2Uly7 (3 VU B8
ol o adlie 5 L8S SUlg (555950 o) 05 & i ol B2 5 9 (251 SOL) & 4y
> ;6

(9y® Jead
3 il anige (S (igia a2 5 g ddlllae & GLgalld ) et Olj gl > 0
sy 2iblgS (530550 j9asS
o 7 cdllbie g g SIBGI] (O yde o laidl U awlio OV g 5 305 wpd o2l > ¢
.C‘J; .ﬂ',‘b ,"‘ salasw! 3,90 oy 8 AL B d)bﬂ“%
) O 4 gy SVl 5, B b L]
Salin 5 )L 50 3 Lyl A Slowsyl § (55 GBI ©jpe & 1 A o

(St gube St
o iy (e 3 503 g3 Sy 3 033 S0 25 e J SleseS




EREIETY

Y:»!,al.u:
ot Ay ) ,6,53»', \ :.b',&,i
3l il

2l (BT By g (il ) o pe e 3 Jgol (Baiod SSAST L olid] s
(S3PPN 9090 g il Fawge 3 LLSCEUD g ol ) e b

i g)® e
(Baiod Al (1S g ple Cudlo (bl Cdpre SBCILS, § 1S (eadlie U JUST @
bl

1380 s (el (g5 (300 Whanns (3u0T Cble g pgide @
slmasls plondl Laadls Julod g (Ailebw 155915 (Sigha 1300 SWSST L o] @
ELa )l 3 510 paasilanly caallinn (3905 w20 g sanlils ( JLEWD] pulie (AS § o5

v LTI 3
(P g L il a0 g 4d o Flles iy )L oy L g padlds (Buod glyil @
WS 9T S ¢ 2] 4t 320 Simnsod  Reo gl (Rl (P )T gla R
Gl (3uod 53 jlof (g3 1)1 A g (o SIS (53 )90 Aalllas o S )3 (Sitausined

IS gl g il gL S0 (Gtte 5 0L eyl (YRl 31 g bl @
M JYai! il

SVLRe )L Jgmo! ooty BT (3a800 (5331 sl 080 S (3ulod b Bd o
A, g (iR93

St gt LB o yin awgi 45 SV Rs oy 4 Cpmitmed gl w3 cpl 3 @
L gt S g k3 8 o 4830y Wl iy

atu u-

Ol e o labn sl

gy el Sl g ol S0 bl ), TV

Olegh i gdasd

VA NF gofas pale fdigo gtoliad € alel iy ils a3 152003 gy 9 okl (543 B9 ATAN
SR

ale SHLET S I s a3 el 0 il gy VTR

wd o il

S 3 ol AR T P dome a3 iyl B gl 5ol gy ATV

Koy plis

S 15 o A e das g SSLS L WYYA




g oyt M

A5 8l ol AT pple o s gl YYD

el s gl

L g ey, VY

Blie (ol uae

5 g il y s oS i oIl s Llinges VYA

e Sl

I B g (5B ages Sl YTVA

39 oy Sy g Dgens w3

Loy 0l S S perllise s i oladslpele 3 i 3y, \TAY

Sy oS

w03 Satagh 3 w0 el dae de g I o ds 5 ey b WTVE

e o8] 0l ol Kidg L agiiige el Sy g i VA

O ol Sl o S S

Sl gl bl el des 5 liiCiee VA

Sl s

A sl I ne S eladnl ple 3 i sl Sy, VYA

Fax S

Ot S G peas B e i S g pl e S g s Sy s eipasd ATED

Fug S tug ol

PR St G dn 5 plan libanls 13 B g i sl Sy S peliidasls 3 S \TA
Fr

-9 Agsd i alela

S Slillas g o pole olf2ngss 1) Slaiel gl das 5 liSCpee o ATVE

Bachelard, G.
1989 (1938) La formation de I’esprit scientifigue. Paris: Vrin.
Bergeron, Katherine & Philip V. Bohiman (ed.)

Blaikie, Norman

2000 Designing Social Research. Cambridge: Polity Press.

Elton, G. R.

1987  The Practice of History. London: Fontana Press.

Gardin, J.-C.

1991  Le calcul et la raison: essais sur la formalisation du discours savant. Paris:
EHESS.

Greco, John & Emest Sosa (ed.)

1999  The Blackwell Guide to Epistemology. Malden/oxford: Blackwell.

Kuhn, Thomas S.

1970  The Structure of Scientific Revolutions. Chicago: The University of Chicago Press.

Popper, K.

1982 (1934) La logique de la découverte scientifique. Paris: Payot.

Walliman, Nicholas

2001  Your Research Project: A Step-by-Step Guide for the First-Time Researcher. London:

Sage.




Jo (Fawge b ol

Y :»', Slaxd
S asly £
3,’.&5 :jw. -

s Gt 1oy L 3 e plhsmrge (s 9 Wi 51 IS 55Tt 1) 2cbitn
Y G

0¥9)3 Juad pu

19t SLBCwged o) (sl § 555 50 o SIS0 pol ilinign SKIA YD g s fwge
(8508 5 S350 )5 ppalolyg ) ke cancild (o]

Ao get 5 Wl 2ol sloskes 113 (55150 4 romele) damsgildl s lismago SRSy b s o

{03 3 iadgin (3029538 05 30 3115) 19 136 plinign slnuSin b o b dosge o

A Fmstsie Il $oj92) bl ©jé licige SORIAD o W ipige @

(250 5,0403) Lol gl pliouige (S0Sin 5 g Wb aige @

o228 5 s 3ipail oyl 15 e) ol By gl plinrgn SN o b danige @

LRyl L iSlle (b pgoats (daSy) ol (sl il (polign (SWKit)d g b unsge @
[25uf 4

o8 9 Ul 30 OIS il ) gyl oliurgn GOSN 3 W gusge @

é""\""‘%' e polis Co S
Abrahams, R. D.

1983 The Man of Words in the West Indies. Baltimore: The John Hopkins University Press.

Arom, S,

1985  Polyphonies et polyrythmies d'Afrique centrale. Structure et méthodologie. (2
volumes). Paris: Selaf,

Baud-Bovy, Samuel

1972 Chansons populaires de Créte occidentale. Genéve: Minkoff.
Beaudet, J.-M.

1997 Souffles d'Amazonie : les orchestres tule des Waydpi. Nanterre: Société d’ethnologie.

Berliner, Paul

1978 The Soul of Mbira: Music and Taditions of the Shona People of Zimbabwe. Berkeley:
University of California Press.

Brandily, Monique

1967 «Un exorcisme musical chez les Kotokon, in La musique dans la vie, Vol. 1, Paris:
OCORA.



Dehoux, Vincent
Y 4A7 Chantapenser gbayade Centrafrique. Coll. Ethnomusicologie Y. Paris: Selaf.

Feld, Steven

YAYA Sound and Sentiment: Birds. Weeping Poetics and Song in Kaluli Expression.
Philadelphia: University of Pennsylvania Press.

Guettat, Mahmoud

VAYA La musique classique du Maghreb. Paris: Sindbad.

Jones, Stephen

Y44V Folk Music ofChina: Living Instrmental Traditions. Oxford and New York: Clarendon
Press.

Kunst, Jaap
V4VY Music in Java. La Haye: Martinus Nijhoff.

Ling, Jan
Y44Y A History ofEuropean Folk Music. Rochester, N. Y.: University of Rochester Press.

List, George
VAAY Music and poetry in a Colombian Village: A Tri-Cultural Heritage. Bloomington:
Indiana University Press.

Lortat-Jacob, Bernard

Y 4YA Musiqueetfites au Haut-Atlas. Coll. Cahiers de 'Homme. Paris: Mouton.

Y44¢ Musique enfite. Nanterre: Société d'Ethnologie.

Y449A "Le chant et ses raisons. Pratiques passionnelles & Castelsardo (Sardaigne)", Cahiers
de museiques traditionnelles, n° Y V. —

o’ -

Nettl, Bruno et al. (& oG
Y44V Excursions in World Music. NJ: Prentice Hall. ! (( KLD ) ‘
Nketia, J. H. Kwabena ()
V1Y The Music ofAfrica. London: Victor Gollancz. i S
Olsen, Dale A.,

Y++Y Music ofEl Dorado: The Ethnomusicology ofAncient South American Cultures.
Gainesville: University Press of Florida.

Pegg, Carole

Y++Y Mongolian Music, Dance, and Oral Narrative: Performing Diverse Identities. Seattle:
University of Washington Press.

Rault, Lucie
Y+++  Musique de la tradition chinoise. Paris: Cité de la musique/Actes sud.

Shelemay, Kay Kaufman
Y++Y Soundscapes: Exploring Music in a Changing World. New York and London:



Norton.: th M. (ed.)
World's Music: General Perspectives and Reference Tools. The Garland

M. yclopedia of World Music. New York and London: Routledge.
Woi

yclo




Titon, Jeff Todd et al.

Y44Y Worlds ofMusic. An Introduction to the Music ofthe World' People. New York: Schirmer
Books.

Zemp, Hugo
V4V Musique Dan, La musique dans la pensée le la vie sociale d'une société gfricaine.
YAVA «Are 'are Classification of Musical types and Instruments», Ethnomusicologv, YY (I).







S399Njgeyl (sl

: Y 1y dluad
Sl 1l gob
EREVER W)

P Agin g Sl JUigos gLbJadh g ol 5 2 LS pe Jlaso b g2ty o] an
(539795 j9ag1) plid Funogapl g  olish Fonrge

W9

e s i hanign 154 U (il Hantgn o gpolind glanrge (F5USCS pmo Cudle
wrlind usgopgl 45y S92 3590 33 Cong 4 puilisd Fmigapgh i ks (oo Juivge
el )0 g ol Arge ol o Gy g

argn { pulind hunigopad g i aige 3 (55 Corlio g  FUET (b Ja0 i pe
L b Clalliaa g (hog fpeloin] gl )lilu o U)1B) o duwge gl alS o Sinyd
9 obeige Patda ;3 ( Sby G dioiySanlof  pmige (SiByD (510 i g Wriive
3 Lyl talapdiibo iy jBwgy o dawge Colu g B 213 8 il ol
dnllln 4y gy po byl £ ag )3 U] pluddl g undsl Sotalline 1 Fawrge 13 L] plud]
O yardl disnsn t g 13 JgoT g pglai { umage 3515 g W15 tlaggls g il
9 GbLe falicuge by g AL g sles faga g (MS (SlaCiow 1 lg7y, JUES g
030k g Sl Saol W9 ¢ uiga ;3 Kby slhojen

TR DA (golad ygale hrupe (pdalilad fedanlio Lo ple (ghan 5 (5390550590950

Juad s

o Lo S

IS oSy
TAN

Sl 1 ablé

YAl 1)in debiliad  Jin > Sy g WLLICSLD Ll S 206)9lgSu5pm gt
NOA-VYD XF (go)lad gpale | lsge (pdaliliad Liggn SO (sdon 5 & KB 3 Cans} J.li:__,&,..‘,.»

R) TN L o P ”obwww@” ,_}l;t Staz 5 s S5l g L)l

w3y P A pesda? prlids, Fomiga) o579l igag T s

\t

\YYA

S
YAY

ol e
\YAY

Mn‘g)’-‘

\YFo



Py o
el S :u:."'- e P | e i) e 4 -.f.i-"J.{..,.— SO g i 9’/.".}(..',,.,.:;’ \TFh

Alvarez-Pereyre, Frank and Simha Arom

Y 4AT "The Holistic Approach to Ethnomusicological Studies," The World ofMusic YA (Y): Y-
VY

V44Y "Ethnomusicology and the Emic/Etic Issue," The World ofMusic Y@ (I): V-¥Y.

Arom, S.
Y 4Ae Polyphonies et polyrythmies d'Afrique centrale. Structure et méthodologie. (¥ vol.)
Paris: Selaf.

Baumann, M.-P. (ed.)

Yad. Music in the Dialogue ofCultures: Traditional Music and Cultural P
Policy. Intercultural Music Studies, Y. Wilhelmshaven, Germany: F. Noetzel. ‘ A
144 World Music, Music ofthe World: Aspects ofDocumentation, Mass [

Wilhelmshaven, '
Germany; New York: F. Noetzel.
Bergeron, K. and Ph.-V. Bohlman (ed.) O
Y44y Disciplinning Music: Musicology and Its Canons. Chicago: The University of
Chicago Press.

Media, and Acculturation. Intercultural Music Studies, Y. | ((Q)\

Blacking, J.

VAYY How Musical is Man ? Seattle: University of Washington Press.

VAVY «Some problems of Theory and Method in the Study of Musical Changey, ¥IFMC Y 4AT

«ldentifying Processes of Musical Change», The World ofMusic. YA(Y).

Y44 Music. Culture, and Experience: Selected Papers ofJohn Blacking. Chicago Studies in
Ethnomusicolooe, Chicago: The University of Chicago Press.

Blaukopm, K. Y44Y Musical Life in a Changing Society: Aspects ofMusic Sociology.

Portland: Amadeus Press.

Born, G. and D. Hesmondhalgh (ed.)

Y.+« Western Music and Its Others; Difference, Representation, and Appropriation in
Music. Berkeley: University of California Press.

Clayton, Martin et. al. (ed.)

Y++Y The Cultural Study ofMusic: A Critical Introduction. New York and London:
Routledge.

Harwood, D.

VAVY «Universals in Music : a Perspective from Cognitive Psychology», Ethnomusicology,
Y ~(Y‘)’ Pp. CARIN-AR

Kartomi, M. J.

Y3A+ «The Processes and Result of Musical Culture Contact : A Discussion of
Terminology and Concept», Ethnomusicology.

Kunst, J.

Yde4 Ethnomusicology. A Study of its Nature. La Haye: Martinus Nijhoff.

Merriam, A. P.

Y47¢ The Anthropology ofMusic. Evanston, Illinois: Northwestern University Press.

Nattiez, J.-J.



«A quelles conditions peut-on parler d'universaux de la musique?», Le monde
de laique, vol. XIX,n®)-Y, pp. 4Y-Y .o gt ) 1Y,
Nettl, Bruno

V4Ve «The Role of Music in Culture : Iran, A Recently Developed Nationy, in
B. Nettl and B. Ronald, Contemporaty Music and Music Cultures. Englewood
Cleffs, New Jersey: Prentice Hall.
VAVA «Some Aspects of the History of World ... . s
Music in the Twentieth Century : Questions, Problems,
Concepts», Ethnomusicology, YY. r Books.
Y4Ae The Western Impact on World Music. New York: mcepts. Urbana and
Schirmer Books.
V4Y4 The Study ofEthnomusicology. Twenty-nine Issues and
Concepts. Chicago: University of Illinois Press.
Rice, T.
Y4AY «Toward the Remodeling of Ethnomusicology», Ethnomusicologv, Fall.
Rouget, G.
YATA «L'éthnomusicologie», in Ethnologie générale, Encyclopédie de la Pléiade. Paris:
Gallimard.




\\



(g0 6)&'3' S99,

Vil slaws
et 2als ) g gl aals ) iy £a
EPLEVES{ )

3 AUl OV g (Ao () LSUlg) ilien (gagadd  Waa 5 b lganddils (33 5Ll idan
o lawigo (& ,&1,' 2 Olelily S

gy Jead po

3] 105 11 L el sl Wl g Sl g ST bl 15,1 5005 Conlia b Uil @
3 S35y Sg) 40k ek S Fewge 5 W5l 13 o (550 Coomn 1STigE § Seaigh
Sl slaalli 3 31l 5 s ok g Stygiew (5,0 {0y ooy
LI 5,y Wl prgead g (215501 GG 1 0k Jge¥ 55T )| 5 SiwgsT Slels )
B g SIS e lyne (S g ST

a2 QU i) (5 ek laage SR 13 (g ket il Slhoged U L]
Wt 2 H)IET Jglie a8 o 54 g (meadd ol g W] Gl agle 08 ol
(008 5 g3a5 (5,115 1, 900)

byl (o pf ek SB Aaige (5, N5] ()LD 5l g i) SWgedd g o3 L WLST @
51 o (S35 (g )l Slogil () MgT ol ol iand b Bgand 1l Funigaegd
SLadals (g9) () LSll 4 uils 8 BuiS pase il gl als (59 (5,13 die 2l
Byt g 5 FD Jals (59, 5y 1005) Lo £g) BALS pasels

LA Aige U (28 f S Fawge ly )T Ve dgacms | aladigei b oL
Wloand it ol sl yead 43 & 0350

P 83l5e 4 dagi L] fmw jde g 8ad QG ( Aawgs AliSee Oladad ligoulls
9 0l 3 gy S hewge oloe 5l Utas Slabad ol 5 0 () Slg) cailaiigal o2 )
e Ll B ol b o3lgile o Sin B gl Fuwge e ) isam Cuglyl 3

!iaH' oo polie S pid

R Aade 4y ghus

e (IS (L edsd bl atgn) (5 iplgS g e \TFO

P Jo
Ol S g g g e s 5 Mo g el ige CSLD g i gy 5 eeipes A NTRR

i d'une notation des monodies & des fins d’analyse», Revue de
icologie, 55 (2), pp. 172-216.

W



VAvYY  «Une méthode pour la transcription de polyphonies et polyrythmies de tradition
orale», Revue de Musicologie ©4(Y), pp. Y1e-Y4-,

Y4Ae Polyphonies et polyrythmies d 'Afrique centrale. Structure et méthodologie. (Y
volumes) Paris: Selaf.

Bang-Song, Song
VAVY «The Korean Pip'a and Its Notation», Ethnomusicologv. YV(¥), pp. £¢1+-£4¢,

Cahier de musiques traditionnelles, n®)Y (Y 244): "Noter la musique". Geneve: Atelier d
" ethnomusicologie.

Ellingson, Ter

Y44Y «Trancsription» and «Notation», in Helen Myers (ed), Ethnomusicology: An
Introductiom The New Grove Handbooks in Music: Macmillan Press.
England, N.

Y47¢ «Symposium on Transcription and Analysis», Ethomusicology, VIII(Y), pp. YYY¥-
YVY.

Estreicher, Zygmunt

V4eY «Une technique de transcription de la musique exotique (Expériences pratiques)»,
Bibliothéques et Musées de la Ville de Neuchatel, pp. 1V-4Y.

Helffer, Mireille

Y4A% «Recherches récentes concernant I'emploi des notations musicales dans la
tradition tibétaine», Tibét. Civilisations et société. Editions de la Fondation
Singer-Polignac.

Helffer, M. et Alain Parisnd  Article «Notation musicale», Encyclopédie
Universalis, pp. Ye)-11Y, <. —

Heussenstamm, George | Y

Y 4AY The Norton Manual ofMusic Notation. New York: Norton. i ( { (J)) /
Hood, Mantle \ < ‘ Ry
V4V« The Ethnomusicologist. New York : McGraw-Hill. R

IMC (International Music Council)

Y42Y Notation ofFolk Music. Recommendations of the Committee of Experts Convened
by the International Archives ofFolk Music under the Auspices of
UNESCO. Paris.

Kaufman Shelemay, K. (ed.)

Y44+ Musical Transcription. The Garland Library of Readings in Ethnomusicology
(£). New York and London: Garland Publishing.

Malm, Willian P.

Y41¢ Japanese Music and Musical Instruments. Tokyo. (Appendix I I : « An Outline of
Japanese Music Notation Systems », pp. Y1)-YVe),

Nettl, Bruno

V4AY The Study ofEthnomusicology: Twenty-nine Issues and Concepts. Urbana and
-~ Chicago: University of Illinois Press.

rdner usic Notation: A Manual ofModern Practice. New York:
Taplinger blishing Company.
Rouget, Gilbert




YAAY  Ethnomusicologie et représentations de la musique (Etudes réunies et
présentées par G. Rouget). Le Courrier du CNRS, Hors sériedun'¢¥,

Stone, Kurt
YAAY  Music Notation in the Twentieth Century. A Practical Guidebook. New
York and London: Norton.

Zemp, Hugo et Christian Kaufman

Y474 «Pour une transcription automatique des "langages tambourinés"
mélanésiens: un exemple kwoma, Nouvelle-Guinée», L 'Homme, ), pp. .
Y), YA,




Rawge Jdo g @30 old g,

Y taalg dlass
ul.ﬁ-b',\,d,&i;\b',\:»',&,ﬂ
3l il o)

P Olals SIS 9 Ul (33,WL 3 (Aewge Julod 3 4505 S5, 9 peblie U L] sds
rsawgn S 315T 5 ) o ISanw (lakad Lo g 4300

f)d Jud e

rgtliage Oladlln ;3 Julod 3 4300 ol (Julod g 4300 Cusle g pagde o

Sn Sl (S Crbya potn i hamiga Ji55 3 40320 S g, 5 Wil b ] o
QA o3k 5 QLS5 S (Olalad 51 gl gadne chalal ) a3 3590 Slg0 S 3ud
i LBy 0 g Aliie Sy S 0893 S S o priul) Sanw s 7 ghans
WS35 Jelod g 325 g ST I s ilis iy B Julod g 305 g (laY Jugod
9 42320 oy o g 40325 Sty oo Juo g 1300 o1 b s Lo g 40305
L o T g 41305 OV sk 9 S Julod 5 4300 s gadles L Lbd
el o g 41320 (988 (UG ly) SBCILA, o duge Julod g 42320 5 e
0y 3 S gl ((FUSGL o3 5 41555 ¢ liewge Jitu] Jolod 3 4300

318 Jalge £ i W93 ¢ i ol 31 030kl b 1,5 LS L oo g wzous @
) taial g Paile j3ou 0aiged )15 (gladaly S el ek g S sl elgs
AU, Ul Sl

Slgl (Feiss )3 Rage b S W) Lo g 00 @

St Sobie i

Chagd i gand

T B ypaln omipe Lolilad K slosiy (Glegarme (Jyieds o8 1)l Kb fomge (o3 slaslir  YAY
25

Sl abolé

b 3 4525 193 ) pgale (SRS (Stanin s Ol il 5l lifle pliige (S g rge VAN
(g 3 o oo dlad

XY ojled oo dalidad & Jlyiijle sl g y®  \YYA

(A w3 gan
ey O A (i, sge) 5 j5ls S eyl e \TRR

Xe



Yoy o Jo

] A<, s . a0 " e ond
O AT L s e e i M g 2l g CSLS I P SIS gest WA

Adams, Ch.-R.
Y4Y1 « Melodic Contour Typology Ethnomusicology, XX(Y) : YY4-YY1, Arom, S.

Y4Ae Polyphonies et polyrythmies d 'Afrique centrale. Structure et méthodologie. (¥
volumes). Paris: Selaf. Blum, S.

Y44Y «Analysis of Musical Style», in H. Myers (ed), Ethnomusicologv: An Introduction
London: Macmillan Press, pp. Y1o-YYA,

Blacking, John

Y442 Music, Culture, and Experience: Selected Papers ofJohn Blacking. Chicago and
London: The University of Chicago Press.

Brailoiu, C.

Y4V¢ Problémes d'ethnomusicologie. (Textes réunis et préfacés par Gilbert Rouget).
Genéve: Minkoff Reprint.

Chailley, J.
V4o Traité historique d'analyse musicale. Paris : Leduc.
V404 «Essai sur les structures mélodiques», Revue de Musicologie, vol. XLIV, pp. Y V4-
VYo,

Clayton, Martin

Y+++ Time in Indian Music: Rhythm, Metre, and Form in North Indian Riig Performance.
Oxford: Oxford University Press.

Cook, Nicholas

Y44¢ A Guide to Musical Analysis. Oxford: Oxford University Press. /\ '“"._','-""" &
Y447 Analysis through Composition. Oxford: Oxford University Press. # (w) .
Cooke, Deryck " /
V424 The Language ofMusic. Oxford: Oxford University Press. A e
England, N. e s
V472 «Symposium on Transcription and Analysis», Ethomusicologv, VIII(Y), pp.

YYVoYVY,
Feld, S.

VAA€ «Sound Structure as Social Structurey, Ethnomusicology, XXVIII(Y), pp. YAY-£+4,

Forte, A.

Y4204 «Schenker's Conception of Musical Structure», Journal ofMusic Theory, VIII(I),
pp. V-7

Forte, Allen and Steven E. Gilbert

Y 4AY Introduction to Schenkerian Analysis. New York and London: Norton.

Herndon, M.

V4Ve «Le modéle transformationnel en linguistique: ses implications pour 1'étude de
la musique», Semiotica, XV(I), pp. V-AY.

Jouad, H. et B. Lortat-Jacob

VAAY «Les modeles métriques dan la poésie de tradition orale et leur traitement musical»,
Revue de musicologie, TA(Y-Y), pp. YY£-13Y,

Kaufman Shelemay, K. (ed)



Y44+ Ethnomusicological Theory and Method. New York & London: Garland Publishing,
rur VOI Y

Cross-Cultural Musical Analysis, New York & London: Garland
ishing, Vol. °.
Kolinski, M.,
ya1¢ «The General Direction of Melodic Movement»,
Ethnomusicologv, IX(Y), pp. Y&+-Y1¢E,
Y4le «The Structure of Melodic Movement», Studies in
Ethnomusicology, vol. Il, pp. 4e3Y -, ’
Lomax, A. /%
Y47A Folk Song Style and Culture. Washington: American Association for the ,' ‘, 3
Advancement of Science. (( w\
Y4Y1 Cantometrics: An Approach to the Anthropology ofMusic (Audiocasettes and |\ < \
Handbook). 2

\
Lortat-Jacob, B. B

Y44Y «La berceuse et I'épopée: question de genre», Revue de Musicologie, YA(Y), pp. ©-Y°.

Meyer, Leonard B.

Y427 Emotion and Meaning in Music. Chicago and London: The University of Chicago
Press.

Monelle, Raymond

Y44Y "Linguistics and Semiotics in Music," Contemporary Music Studies, ©.

Y+++ The Sense ofMusic." Semiotic Essays. Princeton and Oxford: Princeton University
Press.

Nattiez, J.-J.

YAYY  «La linguistique, voie nouvelle pour l'analyse musicale?», Cahiers canadiens de
Musique, n° ¢, pp. Y+ Y-YYe : trad. Angl. International Review ofthe Aesthetics and
Sociolog ofMusic, IV(I), Y4YY, pp. e1-1YV,

VAVY  «What can Structuralism do for Musicology?», Journal ofSymbolic Anthropologv,
n°y, pp. ©4-ve,

YAVY  «Trois modeles linguistiques pour I'analyse musicale», Musique en Jeu, n° )+, pp.
¥

Y4AY  Musicologie générale et sémiologie. Paris: Christian Bourgois Editeur.

Y44+ Music and Discourse: Toward a Semiologv ofMusic. Translated by Carolyn Abbate.
Princeton: Princeton University Press.

Paynter, John et. al. (ed.)

Y44Y Companion to Contemporary Musical Thought. (¥ volumes). London and New York:
Routledge.

Powers, Harold S.
Y4A+ "Language Models and Music Analysis," Ethnomusicology, Y°.
Qureshi, Regula B.

Y44e Sufi Music ofIndia and Pakistan: Sound, Context and Meaning in Qawwali. Chicago
and London: The University of Chicago Press.

Rouget, Gilbert

Y307 «A propos de la forme dans les musiques de tradition orale», Les Colloques de
Weégimont. Cercle International d'Etudes Ethno-
Musicologifites. Bruxelles : Elsevier.



«La répétition comme universel du langage musical: A

I propos d'un hant initiatique béninois», Florence, Leo S. Olschki
editors MCMXC, pp.

Ruwet, Nicolas
Y 4VYYlangage, musique, poésie. Paris: Seuil.

V4AY "Methods of Analysis in Musicology," Music Analysis, 1, pp. -
\

Schchter, Carl

Y444 Unfoldings: Essays in Schenkerian Theory and Analysis. New York and Oxford:
Oxford University Press.

Swain, Joseph P.
Y44Y Musical Languages. New York and London: Norton,







SiP9N 590951 45 Sl g

T taalg dlaws
JA‘—»’, \ ,J,m.bl, \ :4»',&,5
3)'.“ :jw. -

09 ol SASST L gl 3,51l e (W Rag 3 53 (lgaedils S Ul (3 ¥ daa
rfeigs plid Ll g (5590550 59091 55 I Rg

g3 Juad pu

B0 1) Byl 5 5 jlie BaALe 1000 13 3 8UgS i ibg SWSSST Sljgal
S0 panilnly B Lo 10010 U dnbina 920 U )L 0315 LSE] B £ 530 ydeli
b ) (s 29l 3 (Fgme dands 5o prisd (S0 pod I s Ol SSES)
8950 {0 el 3 510 el (1933 gl 3 it 3 Fgme brnd (lM0ISIw
8 yek g B band dlga galsdiwd

(s ogad 5 (9> Slansin g Lisled Ly alal)) 5,15 oo & bgspo slhtsogi
3 i 8239)) (3Ll o 3l § (igmlioneSTy) Audlagy falhain 2350 b dlail)) elaia ]
b aglye $lmt (S3lel) (e (5529000 3 Ty (o pilie (351 8108) ale ([Cunlll
0yb 3 IWE(upilall 3 S8y Sin 8

LAy Sl Ol fgangd by sadand Bdsliday 5l S0 b gL @
(o508 3 olidjlw) adediin poiga b ilane

I Lol Sl (S99 g oo yid BB Eadgn i uyde aledaly U gy p: Jes N @
o st Jlwwasd Gl 13 g 45 0 D (g 190 Vloinl 5) g b g Jlse
] 2l s lge 0l 0k &) g O jpods 5 g Jlhaews 3 WL O jgens | 395 g3
B o

ébkﬁ‘ S polie Cow pid

ol ojpele
IR X golad pale duvpe o5 dolilad & e JIS%  \YAY

Pap o
P S I s P e San i o g e e SIS st Say s igs ] ATEO
Bartis, P.
1979 Folklife and Fieldwork: A Layman’s Introduction to Field
Technigues. Washington, DC.

. and T.-J. Cooley

Shadows in the Field: New Perspectives for Fieldwork in
ft omusicology. New York: Oxford University Press.

-
M)

AR



Blacking, J.
VAVY «Fieldwork in African Music», Review ofEthnologv, Il1.

Cahier de musiques traditionnelles, n®A (Y442): "Terrains". Geneve: Atelier d'
ethnomusicologie.

Chiener, Ch.

Y+ ¥ «Experience and Fieldwork: A Native Researcher's View», Ethnomusicology, ¢¥(Y),
pp. £0T-£AY,

Georges, R.-A. and M.-0. Jones

Y4A+  People Studying People: The Human Element in Fieldwork. Berkeley.
Gourlay, K.-A,

VAYA "Towards a Reassessment of the Ethnomusicologist's Role in Researchy,
Ethnomusicologv, XXII, pp. '-Y°. Goyder, J.

VAAe «Face-to-Face Interviews and Mailed Questionnaires: The Net Difference in

Response Rate», Public Opinion Quaterly, XIX.
Herndon, M. and N. McLeod

V4A¢ Field Manualfor Ethnomusicology. Norwood, PA.

Hood, Mantle f‘
Ya4 The Ethnomusicologist. New York: McGraw-Hill.

V4oV «Training and Research Methods in Ethnomusicology», Ethnomusicology, 1. N

Howell, N.

Y44+ Surviving Fieldwork: A Report ofthe Advisory Panel on Health and Safety in
Fieldwork Washington, DC.

Jackson, B. and E.-D. Ives

Y447 The World Observed: Reflections on the Fieldwork Process. Folklore and
Society. Urbana: University of 1llinois Press.

Johnson, J.-M.

Y4¥1 Doing Field Research New York.

Jules-Rosette, B.

Y4A+ Rethinking Field Research: the Role ofthe Observing Participant. Washingtion, DC.

Merriam, A.-P.

Y472 The Anthropology ofMusic. Evanston, Illinois: Northwestern University Press.

Myers, H.-P.

V4AT «Return Visit : Thoughts on Fieldwork Method from Felicity, Trinidad», Bulletin of
the Internaional Councilfor Traditional Music, U.K. Chapter xv.

Nettl, Bruno

Y 4Ae The Study ofEthnomusicology: Twenty-nine Issues and Concepts. Urbana and
Chicago: University of Illinois Press.

Smalley, W.-A.

«Culture Shock, Language Shock, and the Shock of Self-Discovery»,
’&." Practi practical Anthropology, X.

spsadiey) J.-P.

: o Participant Observation. New York.
Werner, O. and G.-M. Schoepfle

Y AAVSystematic Fieldwork. Newbury Park.
Whitehead, T.-L and M.-E. Conaway (eds.)



YAAT  Self, Sex and Gender in Cross-Cultural Fieldwork Urbana.




O] Sl uiyw,c P Sl
Y :.lb', Slaas
SAY aly g9
. 34'43 :5%

Ol SaMlS’ Awge oleral Kb )d g 30 EELo slhada U oligondils Ul sdin

"99y® Juad pou
JUo 52 55 Slgandily LA g 895 UKl 4y Ly (15 Cunlon 1 Cona i (g3 sl > @
Daud g0 8313 35590 ¢ Junas

U g lpal (Faige (SLAS 1957 31 (63050 13l S urgn 5,005 Sl @

Sl (5 laiinl (5510, 4 las o53lel g (gilaw ldp P Sy ) (sl 5 Lo oIk

crheige )3 (P Wl (2955 § S92 0m0 31l Kol rrge laial Sin )3
.a”c 9 U’)" ﬁSde “-lw’a Uy,N Ja” culyf 45*»:55

Sty qalia Cuw i

. Olagh wgtanl

phle (iige 1 dobdiad Rl SMS rsge S Jp25 poo Jf padis 4 (BUS Asge A 2853 B plis 0 VWA

YO-0% ) (goslads

DFXT XY (g o ypale, Bsps (gdolidad K g asin (o gaona faiods o820 s) KDl iamrge is 45 (slaclid WAY
S S 2

b 3 Sinyd Ol I o bl il (Bagma oige il e o) KOl (Auige sy 2 WEY

b g Sa Sl IS ol 1ol lel irge (claslln 4 lapld  YOTF

il gl

o9le 0 92 Wl oalpd Blten Sk oy 4 o Sladiiar g il iy ATVA
e ol

) -JA-' S p5Y e ub/ © A iy iy u’x’:.r‘&'—'-’u*-')' YA
O e

D r-u“r -JA' J/’Mdﬁd‘dk wva

. sdipe siilis

O Jod o) e e ujxlu"'?'n“{“) u-”-u-’ gl whiaS Gl YWAY
Llzsy oS

alale io gl 2o iy J e g i b

ole 1ohs s tlg e G 3 il 4 il rge S YTAY

agale e J‘i'u‘f-‘ FPJ«.??& dgs) galidls phld WA

Lo stama oy

gals -JA« dzfaw;-y e Mﬂ‘&ﬁa&' Ayf S VT

e 2

pale gl U"n-«-': w-’;}u—é'a’M s #rwﬁ vy
oAl i g o uébu,u-»,-fu-w wlliclpsidy TV

W



O

gl i laga py90 ik g 6 ppis AT

' Sip Wyl 3

w9 P9 I el plles it placal &y o pigse ] o g g e 13 350V g \THY

A o JLS

(WPA Jgl ) jgsgh oo (s fSan b il sy g0 o ol g ol cida VTV

2yt SO ) oiye i n  ATVY

LD)M .uiH

Sy Y rlyd s S oy 93 ) Gl Y] rage  \TOY

AV gl bl Lo Mo Ol ® sy le Sl 6395 g atotil e L3S oai Su3 g S ) S ATV
(L 0l e o)

hdae iy gaes

wiemige a0l Sl Sl y 41520 g it A )5 Spann ol o Sl s iy iy s, \YVE
ugale gSaa ol

(W58 o Jgl o) e 300 193 o i inrgn) gl SCjgug ile  \YAY

Pl R

detj slayin o)l iplid Ol ige i) WYY

e wspjy

IpSin b e ol iy iyl TR

Ao do (¥ hpe i \TA

(acdaledl o 4 ila) Jiysge aolin

M (36 o TS s [olaSodl plis culy) 4y il lege i) 5)S50a] 2y
A IEED (55 e TS AV MY Gy o Jad B Yo Vawme 2y

N Ko s o Vearee INTAY

U B o e ol 0 et s ATAY

Babiracki, Carol M. and Bruno Nettl

YAAY  "Internal Interrelationships in Persian Classical Music: The Dastgah of Shur in Eighteen
Radifs," Asian Music Y4:£7-9A,

Blum, Stephen

V42 "European Musical Terminology and the Music of Africa," in Comparative Musicology
and Anthropology ofMusic: Essays in the History ofEthnomusicology, ed. Bruno Nettl
and Philip V. Bohman. Chicago: University of Chicago Press.

Caron, Nelly and Dariouche Safvate

Y4717 Tran: les traditions musicales. Paris: Buchet-Chastel.

Caton, Margaret

V4AY  The Classical Tasnif: A Genre ofPersian Vocal Music. PhD Dissertation, UCLA. During,
Jean

Y4At  La Musique Iranienne: Tradition et Evolution. Institut Frangais d'lranologie de
Téhéran, Bibliotéque Iranienne N° Y4, Paris: Editions Recherche sur les Civilisations.

During, Jean et. al.

Y449) The Art ofPersian Music. Washington: Mage.

Farhat, Hormoz

Y44+ The Dastgiih Concept in Persian Music. Cambridge: Cambridge University Press.

Y+ & "Vaziri, 'Ali-Naqi," Encyclopaedia Iranica.



-Kiwi, Edith
Persian Doctrine ofDastga Composition. Tel Aviv: Israel Music Institute.
Khatschi, Khatschi
V47Y Der Dastgah. Regensburg: Bosse,

Khoshzamir, Mojtaba

YaYe Aspects ofthe Persian Tasnif MMus. Thesis. University of Illinois.
Y4Y¥4 Ali Naqi Vaziri and His Influence on Music and Music Education in Iran. Doctoral

Dissertation, University of Illinois.

Massoudieh, Mohammad Taghi

Y47A iwédz-e Sur. Regensburg: Bosse.

Y4YY "Die Melodie Matnawi in der persischen Kunstmusik," Orbis Musicae )/):0V-17,

Miller, Lloyd

Y444 Music and Song in Persia: The Art ofAviz. Surrey

Nettl, Bruno

V44Y The RadifofPersian Music: Studies ofStructure and Cultural Context. Illinois: Elephant
& Cat.

Powers, Harold S.

V4A+ "Mode," The New Grove Dictionary of Music and Musicians, Edited by Stanley Sadie.

London: Macmillan, Reprinted Y442, Volume YY:YVV-te., Zonis, Ella

VAYY Classical Persian Music: An Introduction. Cambridge, Mass.: Harvard University







Olnl (9350 (Fumige 3 (Slllhe

Y taslg dlasi

S ly £y
3l il

3 SR jl 081) 230 S Aoge (Ri i lodn] Sl 305 g B SRy b L] idis
sl ol e algdl o lewse SIS B L US43 (2 bws,

“gyd Juad yow

3t Sl ) G ip |y Sy 03 abls W)l oo Jlusesi Sy b &5 upp ol 3
Sgedien 8313 (90l ( enaod Jlwsd 18 )3 lugnidils LS g 89,5 SUISe! & dinn

P ke g s g B ko 1950l U digheo 1 Gl 3 (500 S (amige )i @
b s (Alojls . solay 0593 3 (5939) (ke S dd )l § waTj sk (93
(oloial b dhanj 3 W (F3ag) Glg5d38 5 Jg)ail Famwge .ot (Aumiga (552

Ol S99 o g i @

ol gl plawge SOSID 3 5l aladiges oy @

Sty Jbe Sy d

Aodame sl pal
e S T s” TR

S 532l

S oo 16 elei Slacil  AYOY
® ))b lw.b‘

SSizdyy sophs el sl bl AYOY

el
e SO ol i ol e TR

Phi i olay
05 Sllllan g o8, 0l ol 0 s YA
irld ozl
298l IR0 ol s Sl Colyy 4 urth daciiar y il 3, NYVR
e ol
o YA Ol e Skl 3 g Sl 2 plpstilyi g VYV
O el sl 5
M olad lap pale iige s4ollad U900l G (51505 50,90 J ) S5 jee 3 Jas ST ATA

Y.



R
e O F el fige ATV
gy, o A6
Wl o I Ol e 2 ATYR
sy
bl iolg B8 pe 13 ) whale Jludl  AYAY

o33l g pe
gl (oige s tollad T 16 0jp> P el iyt 3 Pt S 4 pyage By 3 SRS Wlee (B ATAY
X e )l.-; OH

B o
e o e dollad e Sl 13 iyl adl y Shiglad iy a9 myn  VTYA
.
AT W sla o )led iy g Gl ppale g 1 doliliad "oy pta b digis I la o™ VYA
Voo b s ypale e 5 dolilad " rwuge 3\ " YA
W ol s gt amiga i dallad " plan o g3 3 gy 508 JSS" ATAY
gg¥le S S tlis (Gpdifle )3 plloigen (SN g ige  ENTAN
g O i ol S iy Opelet gy el 0 S ) GINTAY
(ot gt g o 4ol PNYOY Jos G ol iy 3o g 13 g Sl 4138 A"~ ATAY
YWl
LS phana o il
Lo s K 803 1 s 5l L Jlu AT T 3 e ATV
o (e
AW ot (W Sl oge )6 NTVY
SH (Sdaa gl
Y e 30098 Ol o stk g e \TYA
W e a AT Sl G WTAY

Caton, M.-L.

1983 The Classical Tasnif : A Genre of Persian Vocal Music. Dissertation for the
degree Doctor of Philosophy in Music. Los Angeles : University of
California.

Chehabi, H. E.

2000 "Voices Unveiled: Women Singers in Iran", fran and Beyond. Essays in
Middle Eastern History in Honor of Nikki R. Keddie. Edited by Rudi Matthee
and Beth Baron. Costa Mesa, California: Mazda Publishers.

Chodzko, A.-B.
1878  Thédtre Persan, choix de Téaziés ou drames. Pairs : Emest Leroux.

ique et mystique dans les traditions de I'Iran. Paris-Téhéran : [FRI.
Hand Made, Pour une anthropologie du geste musical », Cahiers de
usiques traditionnelles, n® 14,

A



Khoshzamir, M.

YaYe Aspects ofthe Persian Tasnif. Master's Thesis, Urbana-Champaign :University
of Illinois.

Loeb, L. D.
Y4YY "The Jewish Musician and the Music of Fars",Asian Music, IV/I.

Rezvani, M.
Y41Y Le théatre ei la danse en Iran. Paris : Maisonneuve et Larose.

Shay, A.

Y44e  Bazi-ha-ye Nameyeshi : Iranian Women's Theatrical Plays », Dance Research
Journal. Fall, YV/Y.
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Agayeva, Sur‘.i:\".'l' =
V44V "Some Features of the Turkic Branch of the Medieval Theory of Magam," in
The Structure and Idea ofMagam: Historical Approaches. Proceedings of the Third
Meeting of the ICTM Magam Study Group, Tampere — Virrat, Y- October Y44e,
Department of Folk Tradition, University of Tampere. Edited by Jurgen Elsner and
Risto Pekka Pennanen. Department of Folk Tradition Publication Vol. Y¢. pp.
Y4114Y,
Beliaev, Viktor M. (ed.)
Y4Ye Central Asian Music: Essays in the History ofthe Music ofthe Peoples ofthe

U.S.S.R (Ocerki po istorii muzyki narodov SSSR. [Essays on the musical history of
the peoples of the USSR] Vol. I, II. Y31Y, Y41Y) First volume edited and translated

from Russian by Mark and Greta Slobin, Middletown, Connecticut: Wesleyan
University Press.

Djumaev, Alexander (Dzhumajev)

V44Y "From Parda to Magam: A Problem of the Origin of the Regional Systems," in
Regionale magam-Traditionen in Geschichte und Gegenwart. Materialien der Y.
Arbeitstagung der Study Group "macgam" des International Council for Traditional
Music vom YY. bis YA. Marz Y44Y in Gosen bei Berlin. Teil |. Herausgegeben von
Jurgen Elsner und Gisa Jahnichen, Berlin Y33Y, pp. Y£o-)7)

Y44V "Najm al-Din Kaukabi Bukhari and the Magam Theory in the ) 1% to the 18"
Centuries," in The Structure and Idea ofMagam: Historical Approaches. Proceedings
of the Third Meeting of the ICTM Magam Study Group, Tampere — Virrat, Y-©
October Y44, Department of Folk Tradition, University of Tampere. Edited by
Jurgen Elsner and Risto Pekka Pennanen. Department of Folk Tradition Publication
vol. Y&, pp. YV-YV Farmer, Henry George

V4Y'¢ "Histoire abrégée de 1'échelle de la musique arabe" in Recueil des Travaux du
Congres de Musique Arabe [Le Caire, Y4YY]. Le Caire: Imprimerie Nationale:

AT
Y4Y42 "An Outline History of Music and Musical Theory" in A Survey ofPersian
Artfrom Prehistoric Times to the Present, edited by A. U. Pope and P. Ackermann.
London and New York: Oxford University Press.

V41Y "Abdalqgédir ibn Gaibi on Instruments of Music" in Oriens Y0:Y£Y-Y¢A 1470
"The Old Arabian Musical Modes" in Journal ofthe Royal Asiatic Society.

9.y . ¥



Y41V A History ofArabian Music to the Mllth Century. London:

,é‘d':{':' W Luzac. an, Walter ic ofthe Ottoman Court: Makam, Composition

e

Mus

. and Early Ottoman ental Repertoire. Berlin: Verlag fiir
nenia

Wissenschaft und Bildung.
Jung, Angelika

\yt/ Y4A% Quellen der traditionellen Kunstmusik der Usbeken und
YA Tadshiken Mittelasiens: Untersuchungen zur Entstehung und
Entwicklung des sasmagam. Verlag der Musikalienhandlung,
Karl Dieter Wagner, Hamburg.

Massoudieh, Mohammad Taghi

Y447 Manuscrits Persans Concernant La Musique. Catalogue par Mohammad Taghi
Massoudieh. RISM, Band MI. Miinchen: G. Henle Verlag.

Pacholczyk, Jizef M. Y441 Siufydna Musiqgi: The Classical Music ofKashmir. Berlin:
Verlag fir Wissenschaft und Bildung, Powers, Harold S.

Y4A+« "Mode" in The New Grove Dictionary ofMusic and Musicians. Edited by

Stanley Sadie. Macmillan Publishers Limited, London. Vol. YY:YYi-¢e.

Shiloah, Amnon

Y4¥4 The Theory ofMusic in Arabic Writings (c. 4++-Y9++). Descriptive Catalogue
ofManuscripts in Libraries ofEurope and the USA. RISM Bx. Minchen: G. Henle
Verlag.

Y440 Music in the World ofIslam: A Socio-Cultural Study. Detroit: Wayne State University

Wade, Bonnie C.
Y 44A Imaging Sound: An Ethnomusicological Study ofMusic, Art. and Culture in Mughal
India. Chicago and London: The University of Chicago
Press.
Wright, Owen

YAYA The Modal System ofArab and Persian Music: A.D. YYe+-YY++ TLondon:

Oxford University Press.

YAA+ " 'Abd al-QadiF' in The New Grove Dictionary ofMusic and Musicians. Edited
by Stanley Sadie. London: Macmillan Publishers Limited. Volume I: A.

Y44Y Words Without Songs: A Musicological Study ofan Early Ottoman Anthology

and its Precursors. SOAS Musicology Series, Volume Y. London: School of Oriental

and African Studies, University of London.

Ya4d¢ "'Abd al-Qadir al-Maraghi and 'Ali b. Muhammad Bind'i: Two
Fifteenth-Century Examples of Notation, Part | : Text" in Bulletin ofthe
School of Oriental and African Studies, University ofLondon, Volume LVII:
¢Yo.oho,

Y490a "Abd al-Qadir al-Maraghi and 'Ali b. Muhammad Bind'i: Two

FifteenthCentury Examples of Notation, Part Y: Commentary"” in Bulletin ofthe

School of Oriental and African Studies, University ofLondon, VVolume LVIII: YV-

!

Y442b "A Preliminary Version of the Kitéb al-Adwar" in Bulletin ofthe School of

Oriental and African Studies, University ofLondon, Volume LVIII: £€00-2VA,

Y447 On the Concept of A "Timurid Music" in Oriente Moderno, Nuova serie, Anno

XV (LXXVI), Y:170-1AY,
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Amold, Alison (ed.)

2000 South Asia: The Indian Subcontinent. The Garland Encyclopedia of World Music,
Vol. 5. New York and London: Garland.

Baily, J.

1981 «Cross-cultural perspectives in popular music: The case of Afghanistany,
Popular Music. n° 1,

1988 Music of Afghanistan. Professional musicians in the city of Herat. Cambridge, New
York: Cambridge University Press.

Wade, Bonnie

1971 Khyal: A Study in Hindustani Classical Vocal Music. Ph.D. Diss. UCLA.

1984 Khyal: Creativity within North India's Classical Music Tradition. Cambridge:
Cambridge University Press.

1999  Music in India: The Classical Traditions. New Delhi: Manohar.
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Bois, P.

Y44e  «L'anthologie Al-Ala du Maroc: Une opération de sauvegarde
discographique», Internationale de | 'imaginaire. Nouvelle série, n° ¢ : La musique

et le monde. Paris: Maison des Cultures du Monde. Danielson, V.

V44Y The Voice ofEgypt: Umnt Kulthum, Arabic Song, and Egyptian Society in the Twentieth

Century. Chicago and London: The University of Chicago Press. " —

Danielson, Virginia; Scott Marcus, and Dwight Reynolds (eds.)
Y+ +Y The Garland Encyclopedia of World Music, Volume " : The Middle East.  /

_ P i R
New York and London: Routledge. Davis, R. ( K(‘&D)

V42V «Cultural Policy and the Tunisian Ma 'luf. Redefining a Tradition», |-

Ethnomusicology. Winter, vol. ¢V, n°l. EI-Shawan, S. \c o P ';-’
V4AE «Traditional Arab Music Ensembles in Egypt Sicne ) 41V: The Continuity o s

of Tradition within a Contemporary Framework?», Ethnomusicology,
XXVIli/Y.
Ezgi, S,

V40Y Turk Musikisi. (La musique turque). Istanbul: Hiisniitabiat Basimebvi.

Feldman, W.

Y447 Music of Ottoman Court: Makam, Composition and the Early Ottoman Instrumental
Repertoire. Berlin: VWB, Verl. fiir Wiss. Und Bildung.

Hassan, Sh.

Y44e |emaqgam irakien. (notice de disque). Paris: Inedit. Lagrange, F.

Y447 Musiques d'Egypte. Paris: Cité de la musique/Actes Sud.

Lambert, J.

) La ’b”ég‘ La médecine de I'ame. Nanterre: Société d'Ethnologie.
atNacob, B.

«frak, M < rak, Musique savante de Bagdad», notice de CD, La musiqiie
arabe savante



et populaire ; congres du Caire, Y4YY. Paris: BNF & IMA.

Reinhard, U.

Y+ Y «Turkey: An Overview», The Garland Encyclopedia of World Music, Volume
1: The Middle East, edited by Virginia Danielson, Scott Marcus, and
Dwight Reynolds. New York and London: Routledge.

Reinhard, U. et K.

Y 44Y Musique de Turquie. Paris: Buchet/Chastel.

Rouanet, J.

VAYY «La musique arabe dans le Maghreby, Encyclopédie de la musique et
dictionnaire du conservatoire. Fondateur. Albert Lavignac, directeur: Lionel
de la Laurencie. Paris: Librairie Delagrave.

Shiloah, A.

Y44 «La voix et les techniques vocales chez les Arabes», Cahiers de Musiques
Traditionnelles. n° €.

Touma, Habib Hassan

Y4YY La musique arabe. Paris: Buchet-Chastel.
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Balasadiq

Y 44Y Meykhiinalar. Bakou: Bakou Yazichi.

Y444 Ravayatli meykhiinalar. (Les meykhani narratifs). Bakou: Shirvannashr.

Beliaev, V.

Y4ve Central Asian Music. Translated by Mark and Greta Slobin. Middletown, Connecticut:
Wesleyan University Press.

Danielson, Virginia; Scott Marcus, and Dwight Reynolds (eds.)

Y+ +Y The Garland Encyclopedia of World Music, Volume % : The Middle East.

New York and London: Routledge. Djumaev, A.

V44Y "Power Structures, Culture Policy and Traditional Music in Soviet Central Asia",
Yearbookfor Traditional Music. XXV.

Y2471 "Migrations de musiciens des villes de Transoxiane et développement de la
science musicale en Inde (XVIe-XVIllle siécles)”, Cahiers d 'Asie Centrale, n°
V-¥

During, J.
YAAA La musique traditionnelle de 'Azerbaidjan et la science des muqams. BadenBaden,
Bouxwiller. Koerner.
Y44A Musique d'Asie Centrale: L'esprit d'une tradition. Paris: Cité de la musique/Actes
Sud.
Y++) «Hand Made, Pour une anthropologie du geste musicaly», Cahiers de
mu5|ques tradltlonnelles n° ¢, Eldarova, A.
«Az:  «Azarbayjan khalg mahnilari». (Les mihni populaires de
\/”0&:— A.El I'Azerbaidjan). In A. Eldarova: Azerblyjan khiilg musigisi. Bakou:
- % dostit Me'marlik ve Injesanat itutu : ©Y-Ae,
:‘ g-&/“ . Musikisi. (La musique turque). Istanbul.'" Husnutabiat
o/ S8 Jurk  Basimebvi,
‘ b Feldman, W.




Y447 Music of Ottoman Court: Makam, Composition and the Early Ottoman Instrumental
Repertoire. Berlin: VWB, Verl. fiir Wiss. Und Bildung.

Imamaliev, R.

Y 44Y Absheron meykhanalari. (Les meykhiina d'Apchéron). Bakou: Boz Oghuz.

Imréani, R.

Y444 Azarbayjan musiqi tarikhi. (L'histoire de la musique de I'Azerbaidjan). Vol.
I. Bakou: Baki-EIm. Isgandar, J. Y43A Jandijunim hijr ila...

Bakou: Azarbayjan Ensiklopediyasi.

Lambert, J.

Y44Y La médecine de 'ame. Nanterre: Société d'Ethnologie.

Levin, T.

V44Y "The Reterritorialization of Culture in the New Central Asian States: A Report
From Uzbekistan", Yearbook offraditional Music, Ye.

Y447 The Hundred Thousand Fools ofGod, Muscial Travels in Central Asia (and
Queens, New York). Bloomington and Indianapolis: Indiana University Press.

Y++Y «Central Asia: Overview », The Middle East, The Garland Encyclopaedia of

World Music, Volume 1. V. Danieloson, S. Marcus, D. Reynolds (eds.), New York and

London: Routledge.

Lortat-Jacob, B.

Y44¢ Musique enfie. Nanterre: Société dEthnologie.

Nabiev, A. 7

Y 4AA El nagmalari, khalq oyunlari. (Les airs et les danses populaires). Bakou: e QN
Azarbayjan Dovlat Nashriyati. ‘ 2 b N\

Naroditskaya, I. e d {'\U) .

Y+ +Y Songfrom the Land ofFire. New York & London: Routledge. N L g

Nurjanov, N. N 3

Y 4Y¥1 "Tajik Folk Theater and Puppetry", Asian Music, VIII/ 1.

V4A% «Hafezan-i Mawrigikhan», Akhbarat-i Akademiya-i Fan-hii-i Jomhuri-ye Tajikistan, n°
I, janvier-mars.

Y449/VYYA  "Te'atr-e sonnati-ye Tajikan", (Le théatre traditionnel des Tadjiks), Faslnameh-
i Honar. Hiver, n° ¢Y,

Shushinsky, F.

V477 SeydShushinsky. Bakou: Azerbaidjan Té'atre Jam'iyyati.

Y4Ae Azarbayjan khalq musiqichilari. (Les musiciens de I'Azerbaidjan). Bakou: Baki
Yézichi.

Zohrabov, R.

Y447 Shifahi an 'anali azarbayjan profesional musiqisi (La musique professionnelle,
orale et traditionnelle de I'Azerbaidjan). Bakou: Azarbayjan Ensiklopediasi.

V499/YYA  Musigi-ye magami-yeAzarbayjan. (le titre original : Mugam). Traduit en
persan par Ala'eddin Hoseyni. Téhéran: Sorush.
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Brinner, Benjanin

Y++A Music in Central Java: Expriencing Music, Expressing Culture. New York,
Oxford: Oxford University Press.

V440 Knowing Music, Making Music: Javanese Gamelan and the Theory ofMusical
Competence and Interaction. Chicago: University of Chicago Press.

Gold, Lisa

Y++o Music in Bali: Expriencing Music, Expressing Culture. New York, Oxford:
Oxford University Press.

Arps, Bernard

V44Y Tembang in Two Traditions: Performance and Interpretation oflavanese
Literature. London: SOAS.

Becker, Judith

Y4v4 "Time and Tune in Java,” The Imagination ofReality: Essays in Southeast
Asian Coherence Systems, edited by A. L. Becker and Aram Yengoyan.
Norwood, New Jersey: Ablex Publishing Corporation.

Y4A+ Traditional Music in Modern Java, Honolulu: University of Howaii Press.
Perlman, Marc

V44Y "The Social Meanings of Modal Practices: Status, History and Pathet in
Central Javanese Music," Ethnomusicology €Y:¢0-A+,

Y+ ¥ Unplayed Melodies: Javanese Gamelan and the  Genesis ofMusic
Theory. Berkeley: University of California Press,

Sumarsam



Gamelan: Cultural Interaction and Musical Development in Central Java.
Chicago: University of Chicago Press.

opular Music in Contemporary Beijing: Modernism and Cultural

Identity,” ian Music22(2): 45

Witzleben, Lawrence

Y4442 Music in China: Expriencing Music, Expressing Culture. New
York, Oxford: Oxford University Press.

Wade, Bonnie C

Y+ +& Music in Jgan: Expriencing Music, Expressing Culture. New York, Oxford:
Oxford University Press.

Robert C. Provine, J. Lawrence Witzleben, and Yosihiko Tokumaru (eds.)

Y++) EastAsia : China, Japan, and Korea (Garland Encyclopedia 6fWOrld Music,
Volume V).
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Adorno, Th. W.

Y4£) «On Popular Musicy, (vith George Simpson), Studies in Philosophy and Social
Sciences, n°1 1.

Y 44¢ Introduction & la sociologie de la musique. Genéve : Contrechamps.

Baily, J.

\ ‘\/\)\/ (Cross-cultural perspectives in popular music: the case of Afghanistany, Popular
Music. n°).

Y 4AA Music ofAfghanistan. Professional musicians in the city ofHerat. Cambridge,
New York: Cambridge University Press.

Brailoiu, C.

Y4VYYa/V401 "La rythmique enfantine", Problémes d'ethnomusicologie. Edité et préfacé
par G. Rouget. Genéve: Minkoff-Riprint,,



VAYYDb "Sur une mélodie russe", Problémes d'ethnomusicologie. Edité et préfacé par G.
Hegoett, A. Rouget. Genéve : Minkoff-Riprint.

i’@: Pop  popular music andyouth culture: music, identity andplace. London :
» Nac acmillan Press.

-

TEPO ¥ Rock Music Styles: A History. Boston, New York : McGraw Hill.
Danielson, V.

V44Y The Voice ofEgypt : Umm Kulthum, Arabic Song, and Egyptian
Society in the Tiventieth Century. Chicago and London: The University of
Chicago

Frith, S.
Y4AY «"The magic that can set you free": the ideology of folk and the myth of the rock
community», Popular Music, n°l .
Y4A4 «The Industrialization of Popular Musicy, in James Lull (ed.), Popular Music and
Communication. London: Sage, Hall, E.-T.
V4A£ Le langage silencieur. Paris: Seuil, Hamm. Ch.
V4Ve «The Acculturation of Musical Styles: Popular Music, U.S.A. », in Bruno Nettl
et Ronald Byrnside, Contemporary Music and Music Cultures. Englewood
Cliffs, New Jersey: Prentice Hall.
Horkheimer, M. et Th.-W. Adorno
V4V¢ «La production industrielle de biens culturels», in Horkheimer, M. et Th.-W.
Adorno, La dialectique de la Raison. Fragments philosophiques. Traduit
de I'allemand par Eliane Kaufholz. Paris: Gallimard () 4£¢). " o ¥ o
Manuel, P. £ 8~
Y++) «Popular Music: Il. World Popular Musicy», in Stanley Sadie and John [~ [’ (Kv)‘)
Ve N

——

Tyrrell, The New Grove Dictionary ofMusic and Musicians, Y™ ed.

Middleton, R.

Y+ Ya «Popular Music: 1. Popular Music in the West», in Stanley Sadie and John N
Tyrrell, The New Grove Dictionary ofMusic and Musicians, Y™ ed.

Y+ Vb «Pop : 1. Introductiony, in Stanley Sadie and John Tyrrell, The New Grove

Dictionary ofMusic and Musicians, Y"ed Ottaway, H.

Y 47A «The enlightenment and the revolution», Alec Robertson and Denis Stevens (ed.),
The Pelican History ofMusic. Vol. ¥ : Classical and Romantic. Middlesex:
Penguin Books.

Paddison, M.

VAAY «The critique criticised: Adorno and popular music», Popular Music, n° Y. Cambridge,
London: Cambridge University Press.

Santos, J.

Y4AY "The Gangster Reformed. A Study in Musical Parallels", Musical Tradiiions. n'Y.

Shepherd, J.

VAAY «A Theoretical Model for the Sociomusicological Analysis of Popular Musics», Popular
Music. N° ¥,

Skoff-Torgue, H.

V4A¢ LaPopMusic. coll. eue-sias-je? Paris: PUF. Tagg,

Ph.

Y4AY «Analysing popular music: theory, method and practice», Popular Music, n°
Y. Cambridge: Cambridge University Press.

VAAY «Musicology and the semiotics of popular music», Semiotica. 11-V/Y. Amsterdam:
Mouton de Gruyter.

Tenaille, F.

Y+ +Y Le rai: de la batardise & la reconnaissance internationale. Paris: Cité de la Muisuqe/Actes
Sud.

Vega, Carlos



«Mesomusic: An Essay on the Music ofthe Masses», Ethnomusicology, X/I.
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Barker, Andrew

V4A4% Greek Musical Writings. Cambridge: Cambridge University Press. Farmer,
Henry George

V4Y'¢ "Histoire abrégée de I'échelle de la musique arabe” in Recueil des Travaux du
Congres de Musique Arabe [Le Caire, Y3YY]. Le Caire: Imprimerie Nationale:
1ev_too,

Y474 "An Outline History of Music and Musical Theory" in A Survey ofPersian
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